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Résumé 
L’article présente les difficultés liées à la constitution et la sélection d’un corpus de 

textes complémentaires, ayant comme point de départ le thème de la thèse de doctorat, à 
savoir « La poétique des romans de Matei Vişniec ». L’article commence par une base 
théorique où est présenté le concept de complémentarité. Ainsi, la relation de 
complémentarité présuppose que deux ou plusieurs textes de différents types se mettent en 
valeur et complètent réciproquement leurs significations. En fait, le roman et le volume de 
poèmes écrits par Matei Vişniec sont des espaces littéraires fragmentaires qui 
communiquent au niveau des significations et de la thématique. Afin de comprendre la 
vision sur le monde et la vie de l’auteur (la réinvention du soi et du monde à l’aide des 
mots ou du langage des poèmes), le lecteur doit avoir accès à une perspective totalisante 
des textes de Matei Vişniec, c’est-à-dire lire et identifier les rapports entre le roman et le 
volume de poèmes. 
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The aim of this paper is to present the difficulties regarding the composition 

and the selection of a corpus of complementary texts based on my doctoral thesis 

about the poetry of Matei Vişniec‟s novels. My thesis entails the study of the 

postmodern novel, the corpus chosen to be studied and illustrated being composed 

of the six novels written by Matei Vişniec (Mr K. Released – 1988, Pas-Parol Café 

– 2008, Panic Syndrome in the City of Lights – 2009, Preventative Disorder – 

2011, The Dealer in Openings to Novels: Kaleidoscope Novel – 2013, and Shoe- 

type loves. Umbrella-type loves... - 2016) and the poetry volumes (The Sage at the 

Tea Hour – 1984 and Dining with Marx - 2011), the latter following up on the 

same themes as the novels.  

The elaboration of the corpus is based on the complementarity principle. The 

Oxford Dictionary of English defines complementarity as “a relationship or 

situation in which two or more different things improve or emphasize each other‟s 

qualities” (Stevenson 356). Therefore, the six novels and the poetry volumes serve 

as “connected literary spaces” (Holban 6) defining one another and conveying each 

other‟s meanings. Linda Hutcheon stated that “the postmodern poetics is an open 

and flexible structure by which we can organize today‟s cultural knowledge” 

(Hutcheon, 2002: 349). The poetics of postmodernism includes concepts such as 

intertextuality, hybridization, biographism, authenticity, parody, metatextuality, 
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discontinuity, and fragmentation, to name but a few. The approach used in this 

paper centres upon one of the concepts mentioned earlier, fragmentation, which 

implies that “any prospective discourse today is by the heft of everything just an 

excerpt made of fragments” (Cărtărescu 96). Based on this argument, we can assert 

that through fragmentary texts and their complementary character the reader is able 

to gain an all-encompassing insight into the texts, namely the author‟s vision 

regarding the chosen subject. Therefore, the whole insight the reader gains is based 

on the complementarity relationship between Matei Vişniec‟s novels and poetry 

volumes. 

To illustrate the complementary character of the chosen corpus, I will 

analyze the novel Preventative Disorder and the poetry volume Dining with Marx, 

after an individual presentation of each text. In Dining with Marx, the poet offers 

his view on the redemptive role of poetry, both for the human being that is reborn 

under its action and for the world and the history that aim at purifying everything 

that is negative. What the lyricist tries to express through these poems (e.g. the 

poem Măcar două mâini
18

) is that he has only one inner being: the dead man under 

his own skin, the double inside himself (an alter-ego) or the man left without a 

hand, leg or eye. Poems like Epilog şi Tot ce v-a dezamăgit la naştere
19

 present the 

continuous search for one‟s self or a desire for rebirth in a world in which morality 

and value are compromised. There are two metaphors that are identified in the texts 

of this volume and which allude to the reinvention of the self and world – the train 

metaphor and the word metaphor. The first one, the train on fire whose wheels melt 

during motion and which doesn‟t stop at the station in which there is only one 

commuter (Holban 9), symbolizes a reinvention of the self. The second one, the 

Word (which takes a tangible form and becomes a character) is invited to the 

meeting with other Words to recharge, to gain a new meaning and to create a new 

universe (Holban 9). In Matei Vişniec‟s poems, the Words are alive, they have 

their own lives in which they laugh, fight, speak and assert themselves 

individually. Through words, the poet tries to rebuild the world‟s senses and 

reinvent himself as a human – “when all the words chattily nibble/ from the mouth 

of the word man/ from the brain of the word man/ from the man cut down to be 

only word” (Cum să mai cred în cuvântul om
20

) (Vişniec 25). 

 The novel Preventative Disorder presents, on one hand, the manipulation 

strategies of a journalist eager to achieve the sought-after audience and, on the 

other hand, the exploration of the inner being by examining its components. The 

first part shows journalist Mathieu Caradin and his friends from a radio station in 

Paris (George, Helene and Leily) and their daily battle with the disasters that 

happen worldwide (wars, crimes, flooding, politics, economic crisis, etc.). In this 

part of the novel, man is described as an unwitting consumer of gruesome and 

violent news who becomes some sort of a marsh-man in Matei Vişniec‟s definition. 

Gradually, the marsh-man starts to perceive news as more and more ordinary, 

                                                           
18

 Translated Two hands at least 
19

 Translated Epilogue, Everything that disappointed you at birth 
20

 Translated How should I believe in the word man 
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therefore the journalist is being forced to change his manipulation strategies (he 

arranges the news into a new sequence or uses certain words that have an impact 

on the radio listener such as “war,” “blood,” “typhoon,” “death” and “plague”) to 

attract his audience. Chapter 61 presents “The Declaration of Intent of Rats to the 

Human Species” and explains the rat metaphor and its role in human beings‟ lives. 

In the novel, the rat symbolizes an intelligent and evolved animal capable of 

cleaning the metaphysical filth of the human being (the lack of moral values) and 

also the physical one. In this case, the human being has taken the place of rats 

through their behaviour (it produces waste). To redeem himself, the man reaches an 

agreement with the Central Brain of the Rats (a group of rats that functions as a 

unit) within a summit of good neighbourliness, where they decide to grant rats the 

role of companions in the man‟s life.  

The second part of the novel analyzes the relationship between the 

protagonist and his parents, his love story with Leily and his plan to escape from 

this media manipulated world. The main character presents his four inner beings – 

“the wondering baby, the five year old infant, the twelve year old child and the 

seventeen year old teenager” (Vişniec 63) – that he wants to get hold of in order to 

understand his own self. Just like the poet in his book Dining with Marx, the child 

– one of the narrator‟s inner beings – plays with words. In chapter 43 of 

Preventative Disorder the child speaks to the word Mother (which also becomes a 

character, just like the other Words) to get away from life‟s difficulties – “Do you 

know, mother, that when I was being assaulted by the medicine boxes I started to 

write poems?” (Vişniec 155). Apparently separate, the two parts of the novel are 

connected by the force of the poetic words capable of saving destinies, namely the 

destiny of Mathieu Caradin. At the end of the novel, the journalist goes to Avignon 

to take poetry classes because poetry is “the only chance of redemption from the 

tyranny of bad news” (Holban 18). The ending leaves the impression that the 

salvation of the marsh-man lies in the reading of the poems of Dining with Marx. 

Going back to the complementarity between the two books, the relationship 

was suggested by the author himself. Preventative Disorder and the poetry volume 

Dining with Marx were published at the same time in Romania (2011) “not for 

marketing reasons” (Holban 8) or by chance, but because these two volumes, 

although seemingly distinct, communicate with each other as they share the same 

meaning. The poetry volume Dining with Marx “opens ways into the inner being to 

continue them in prose” (Holban 8) that is in the novel Preventative Disorder. 

Reading them carefully, the reader can extract from the two fragmentary texts a 

discourse regarding the subject – “the reinvention of self and of world through 

words” (Holban 8) – or through the poetic language. The novel‟s fragmentary 

vision is completed by a similar view in the poetry volume as Dining with Marx 

can be used to complete the novel. Therefore, the author suggests a connection 

between the two volumes even though he did not make an official statement about 

this matter. 

To have access to the whole meaning regarding the subject of each text, the 

reader must read the two volumes together. From the connection between the two 

books, we can deduce the role of poetry in the world, which is “to slow down a 
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little the way of the world” (Vişniec, 2011: 261). The way Vişniec refers to it is 

negative as a result of the pessimistic and egocentric attitude of human beings. 

Also, poetry has an effect upon the ones that listened to it on the radio and started 

to have “a unique expression of bliss and content on their face” (Vişniec, 2011: 

262). In brief, the general idea of the two volumes is that by means of poetry the 

world is reinvented, and the human beings find their own lost self because of life‟s 

problems. This is the reason why the main character of Preventative Disorder, 

Mathieu Caradin, eventually abandons the Theatre Institute in Avignon, which 

organizes a course on poetry, the lecture being held by Leily. Therefore, the 

redemption of certain human beings – like Mathieu Caradin – is in the hands of 

poetry.  

In conclusion, the constitution of the corpus of the doctoral thesis The poetics 

of Matei Vişniec’s novels started from the complementarity principle, which 

consisted in the idea that two or more texts belonging to different genres complete 

each other. Whereas the texts of the postmodern poetics offer a fragmentary vision 

regarding certain subjects, their complementarity offers the reader the possibility to 

have an overall view regarding the two volumes. Thus, Matei Vişniec‟s novels and 

the two poetry volumes are literary fragmentary spaces which communicate on a 

significant level, a fact demonstrated through the connection between Preventative 

Disorder and Dining with Marx. To understand the author‟s vision regarding the 

world and life (the reinvention of self and of the world through the poetic 

language), the reader must have access to a capacious insight into Matei Vişniec‟s 

texts – reading and identifying the relationship between the novels and the poetry 

volumes. 
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